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SYNOPSIS

Small town in Tokyo’s suburb, in the 50s Ōme was the epicenter of arthouse 
cinema, where one came from far to discover movies from everywhere. 
On cinemas, original paintings from Bankan, a local artist, displayed the 
movies that were playing. Sadly, in the 70s, came the decline. Cinemas 
closed their doors and, gradually, Ōme was forgotten. In the 90s, the City 
decided to display Bankan’s paintings in Ōme’s streets. 40 years later, 
Chantal Stoman discovers this city. Amazed by its story, she decided to 
carry on a photographic project, wandering through Ōme in search of Lost 
Time…



ŌMECITTÀ
In spite of its poetical name, Ōme “the blue plum” is a quiet small town on the outskirts of Tokyo. Far, very far from the red carpet et the glitters of Cannes 
Film Festival. Yet, at Ōme, film is everywhere: on the shop fronts, the facades of the buildings, the parking railings, the village is covered by painted 
wooden panels representing cinema posters. The inhabitants walk among Lawrence of Arabia, East of Eden, La Strada, Casablanca, Bonnie and Clyde... 
A wonderful journey in a glorious past that unveils the mysterious and cinephile Japan of the 1950s. In the aftermath of WWII, Ōme counted three 
movie theatres specialised in the projection of national and international art-house films making of this town the paradise for Japanese cinephiles. 
Nevertheless, in the 1970s, with the arrival of television, the movies lost their public and closed the doors leaving, as the only witnesses of that ancient 
love for film, hundreds of movie posters.

Then, in the 1990s, the retro fashion arrived and the city decided to bring back to life that past by exposing all along the streets around one hundred 
reproductions of those posters painted by a single local artist, Bankan Kubo. Born in 1941 from a modest family, the child, whose name was still Noboru 
Kubo, could not afford to go to the movies. He contented himself with looking at the film posters, fascinated. Every time that the programing changed, 
he retrieved the poster of the previous film and brought it home to copy it. His was such a powerful passion that he changed his name in Bankan, by 
inversing the letters of the word kanban, which means poster.

In March 2017, dazzled by the unbelievable discovery, I started a photographic project. It is the story of an exceptional relationship with the past, 
memory and art, but also the story of a decline. Immediately published by the French newspaper Le Monde, I realised the enthusiasm that this work 
provoked and decided to go back to Ōme to carry on with this project. ŌMECITTA is the meeting between a French artist passionate about Japan and 
cinema, and a dazzling city, Japanese Cinecittà. Yet, it is also the story of an exaltation for film that evaporated with the passage of Man and that is part 
of his own identity. ŌMECITTA is founded on an absence that creates our imagination and contributes to its transformation. The images taken at Ōme 
rely on this dialectic between what is made visible and what this visible tells about absence. Photographing the town of Ōme is leaving in search of lost 
time.

On October 30, 2018, a violent typhoon destroyed all the billboards that made up the identity of Ōme, therefore making my photos the only testimony 
to this lost past. The sudden disappearance of the trace of this unique history, of the passion of a small town forgotten for the cinema, made me, the 
foreigner passing by, the ferryman of this memory.

“Ōme is an unknown city. Unknown to Japan. Unknown to tourists. I fell upon Ōme by chance. A small town north-east of Tokyo 
that unfailingly reminds of the most beautiful film scenes of the greatest classic movies.”

Chantal Stoman 







































































This original project has never been presented in France. Ōmecittà brings 
together 56 photographs whose format can be adapted according to the 
exhibition space.

A 69 minutes film, produced in 2020, accompanies the exhibition.



Chantal Stoman is a French, Paris-based photographer.
The work of Chantal Stoman is part of an approach based on a thorough 
observation of the relationship between man and his intimacy and the 
City. Chantal Stoman is a French, Paris-based photographer.

She began with A WOMAN’S OBSESSION, observing the special 
relationship between Japanese women and the world of European luxury 
brands.

Broadening her focus, it is from the elevated freeways that Chantal Stoman continued 
to observe the humanity hidden in the heart of the major cities of the world with LOST 
HIGHWAY, A PHOTO PROJECT. Tokyo, Sao Paulo, Cairo, Hong Kong, Mumbai, LOST 
HIGHWAY tells this tale shared by the great cities, where borders no longer exist.

This passion for the contemporary and its massive embodiment - the «city- world», in a 
continuous extension from Tokyo to Sao Paulo - does not hinder the sensivity of her vision 
of the vertical city and how we live in the thickness of Time. The work realized by Chantal 
Stoman, first in Rome, then in Jerusalem, through her projects L’image culte and Walking 
Distance, testifies to a tropism towards «myth cities». These cities narrate History and 
their history so profoundly. Her attention to details - the tracking of a sense, a direction - 
introduces a questioning, a poetic suspense, adding to the photography the promise of a 
continuation.

In 2016, invited for an artist-in-residence in Cambodia, she immersed herself in the 
intimacy of Phnom Penh, a city she knew nothing about, giving birth to a new project: 
VIEWS.

Since 2017, Chantal Stoman is working on her project Ōmecittà, a small town forgotten by 
Japan, where time has stoppped. 
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